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VERY few people have the
guts in the impecunious
world of modern dance to
think big and commission a
new orchestral score from a
thoroughgoing modernist
composer. But Mark
Baldwin did, and his daring
makes for an exceptionally
rewarding evening.

The Bird Sings With Its
Fingers, composed by Julian
Anderson and inspired by
the Orpheus myth, is an
exquisite piece and a )
thrilling expansion of music
 for dance. its sensual
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score by the putch
minimalist Louis 3
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mega-decibel ensemble
closer. Expect to be
challenged — this is an
evening of high musica
stimulation, boldly modern,
and superbly played by the
35-strong Sinfonia 21.
Baldwin is not, though, @
ferociously modern sort 0
choreographer. His dancers
come all shapes and sizes
but move in long, spar
through their legs an
bodies, with a mercurial
sensibility of the torso,
shoulders and, above all,
hands. They almost never
pose; when they do—as
when Kate Coyne does a
sudden six-o'clock
arabesque at the beginning
of Danses Concertantes — it
‘seems to be mocking us: this
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The Bird Sings With Its

: Fingers, thankfully, has

: plain \.\'h!tc pyvijamas and

: ghostly lighting, fora

5 dreamlike, minimal telling

: of Orpheus and liurvdicc':;)

: gloon'md love, g;lam*fnglv )

: lpsplred by Jean Cocteau’s

: film Orphée. You would need
: to know that film very well

: to spot the references; this is
I a cool, liquid dance of much
: beauty and some mystery,

: out of which clear episodes

: emerge to brush your

: emotions into play.
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