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As Anastasia in 1989 “The
LOT of typewriter ribbon has b{a‘:\:n]
! lAfrayed on the subject of Lynn Eidcs t
F Seymour. She is ‘‘the great- Sides
est dramatic dancer of the era”, creat
' according to Dame Ninette de anee™
Valois. Yet wheh she joined Eng- ey ¢
lish National Ballet in 1989, one weigh
< dancer told a newspaper contemp- ano
! tuously, “‘She teaches with a beer- o
can in one hand and a cigarette in “sides’
- the other. Who needs that?" ton.
 Her image has see-sawed wildly becaus
between genius and Bad Girl. Both b
' sides of the image are fed with good
'plenty of material: consistently of 0sc
 awestruck reviews of, her dancing i n;
— and a considerable amount of G e: I
backstage bitchery about her ?Th‘;
"weight problems. Or drink prob- "The
lems. Or temper problems. Or man to th
rproblems. Or money problems. sentin
- These in turn were said to explain pew?
i her absences from the stage, “poin
. Where Fonteyn and Sibley sailed e ©
through their careers like gallcoqs e
.= in public, at least — Seymour's g ) | smal
ship was always taking in water. | Figh
It is unsurprising, then, that over i
. the years she has avoided the press of
like the plague. I hadn't realised just
quite how scarred she is by p_ubhc- =
ity — or at least by her own view of : - that
D, what her public image is F ufnlll é ; J - ins“li
Tlfér‘ﬁ;\?s:’e\ﬁgiss}]ﬁ#ahg l:)s\sn Lynn Seymour: ‘The important thing was doing what the choreograp 3 sul
:-ccent appearances with Scottish view
Ballet as Lady Capulet, and with e
Northern Ballet Theatre in A Ty
Simple Man, but she agreed to .do i
it for Derek’s thing”’ — Derek being thin;
the film director Derek Jarman, ¥ : PY goin
who asked her to play the Russian goin
ballerina Lydia Lopokova in his ‘ N ? S Ou m e thes
ilm, Wittgenstein. o
F- nesz.glng hergon film, however O thes
briefly, as the exm(iicjn;fgl])\lil:;nbail(i dep
KCynes is 3 poignant o i ‘ f the bitterest disappoint- | bod
Keynes is a P?lgna;\ldcx%iré%?f:g' this on board. Then later when I |n g rare interview, the great ballerina Lynn Seymourleu‘s 3:‘:}“: of‘ g e L P .
L")phOko":t"idebnec“::zwf']e\":cr'ed by her wasn't dancing, I discovered what
wit co '

rs — played by Seymour, who
| pweeem banlr:rupt three years ago and

the guys wanted was my past kudos
— when by then I was trying to be

Ismene Brown why she’s so wary of public attention

decision by the Royal Ballet not to | gra
let her dance the opening night of | not

eo and Juliet in 1966, even | wo
now lives alone in a small studio normali :lryir}g ([10" lf)\eti:{\l:ul‘aug;f here, even when most of her work “But don’t people just assume an ﬁ:)g;,t:gh Z\,IacMillan had crea!cld it inu
‘ i i 8 missed. . 1 ISSUl . n X
/‘ house in Iéamm%rs?cl;l;ng\?m;:g ‘o‘trlr;'rstil‘nain; was lousy." The last’ was.lor is, abroad. "My sons are awfulllot? Thall!ust bgcau:lel m ;10; ul{?&'lexﬁr ‘:‘nél Slli‘lrlh(‘ig[r)\}"tmi(ﬁsa e{he r:l
. about tax demands. S¢ 3 ivorce settlement was partially here.” I met two of them: open, on the stage I'm going through b on't ki he | ra
. ' seems still, at 54, chQ‘l’te a,-g”ﬁ}ég (rjclﬁzponsible for her bankruptcy in  bright, one a photography student, bad time? I've had terrible letters b°‘,§°ﬂm hlvxe‘o‘r: tha‘xi:_ Wa:i:grc‘;n;u cg;
feel as much an QUlsldcra ed 15 1990; you can't help feeling that her  the other doing a science PhD. . from people saying, How dare you terl It §‘a>‘l" :lsa‘g)‘p e g e
she a¢|ved from Canaca Sgc moilr ingenuousness has cost her dear. “People don't see the pragmatic not be on stage? Like it was my was very und cr>$§ln ;lid g _;3 ik
i Yet in ballet hbes’lor%',t Foi]ncyni ~1{lhe other perennial bugbear is . side, that I've raised three sons, all  duty to be up there. I feel a duty to  got and_ Rudolf shou Oll : aln L -
1:7 stands alongside ;’?meyn ave more visible. Lynn Seymour's body this" — and she spread her hands my art, but only when I can du')_ it could‘ see that really dcdear . p
|~ She, as muct z:]s'rcclion Where doesn’t look like the average to take in her picturesque little well, not when I'm unprepared. wasn _tapart!cularly g00 m}cg’r\?! *::
British ‘.’"“.‘é' li éd for her grace ballerina’s, house. “I'm not tempestuous. I I suspect this is what some have the time, I'm terribly painfully
Fogtey:silcsal'“; lgeymuur will for-  “I look like a marshmallow, I really resent this representation of
ZSerg]c cast as the girl who brought

danger and drama into British bal-

know.'" Well, no, not at all, actually,
She is small, slight, very much in

me, because it colours people's per-
ceptions, so they think this kind of

found hard to forgive in her, that
the public didn't come first. “I've

aware of that. But 1 did have my | m
own thing, which was probably a | o

/ — thanks to the uncanny empa-
11(131ly bétwccn her and the choreo-
grapher Sir Kenneth MacMillan,
, » who imprinted her dt;mng-do, both
. emotional and physical, on all hns
!, work. It would be odd then if she
':4 "turned out to be a humdrum little
4 .. cottonhead with nothing more on
. her mind than the state of her
/. point-shoes, But Seymour wants, or
.., says she wants, ordinariness.

" "Look, I am only interesting
because people have made up these
fantastic stories about me. I am

+ - rather dull, I am not a raconteur. 1
',..‘ am not particularly witly, she
.. said, angrily, as if berating herself
/. as well as the world in general.
.. “Why can’t people take ups and
v+ downs in life for granted? Practi-
| i cally everybody goes lh‘rgugh
sy them, yet I'm made to feel it's so
' iy extraordinary, so exceptional, and
. Ithink it sucks. The on ydlffqrgpce
. .4y is that I've been open about it.
-, .~ The ups and downs — or rather
],'the downs — include three short-

Aidae

never thought about audience reac-
tion. I didn't feel they were very
important, matter of fact.” And she
laughed a bit sheepishly. “The
important thing was doing what the
choreographer wanted, and doing it
well. 1 never gave a damn what
anybody else thought."

Arrogant words, perhaps, but
Seymour struck me as utterly
devoid of conceit. This duty to her
art is essentially private, and it
does not make her a team player. It
may explain the strange shortage of
contact nowadays between Sey-
mour and the company for which
she helped create a golden age, the
Royal Ballet.

Last year she coached four balle-
rinas, including Guillem and Asyl-
muratova, in A Month in the
Country, which Ashton made for
her in 1976. But then: “*Lesley (Col-
lier] asked me to cast an eye on her
Swan Lake, and I said, Listen you'll
have to check that out with head
office — and she never came back.
So they clearly put the kybosh on it.
You don't know why, so you just
think tant pis.”

She shows the same fatalism over

ballet shape, But where most dan-
cers look too thin for their bodices,
Seymour has ample shoulders that
look good en décolleté, what a critic
once called Cleopatra arms, and
legs that taper from full thighs to a
pair of dainty, arched feet. Degas's
dancers come to mind, that smell of
intimacy,

She has reviled her body through-
out her career. *'You should have
steel wire in the middle of you
somewhere, I haven't. I haye some-
[thing more like sponge rubber,
she told an interviewer 30 years
ago, Yet it was the sponge-rubber
pliability, frequently described as
“silkiness', that inspired MacMil-
lan and Ashton,

That tendency to do herself
down, as if to pre-empt the worst,
appears never to have left her,
When we met, she seemed to take
itfor granted that a hatchet job was
on the way; was oddly pleased at
compliments, yet hospitable even
when sensing attack.

“Did you always feel like an out-
sider here?"” *“Yes, I did. And I still
do.” And yet she has remained

kind of go-for-it bravery." o

1¢
AS she little to thank the | h
HRoya\ Ballet for, then? “Oh, I | t
have everything to thank |t
them for, my early opportunities, to |
be with Ninette and Fred, Kenneth, | |
Cranko, Margot . .. But long before
me there's a history of going for the | ¢
institution rather than for the indi-
vidual, and I don’t think you can do
that with art.”

But boo to the notion that a
danceris a slave to art. | hesitantly
raised the subject of Gelsey Kirk-
land, the American ballerina whose
descent into drugs and drink is as
famous as her artistry.

“Gelsey's book was terrible, and
I feel so sorry for her. She's one of
the most divine dancers I've ever
seen, but she's a real example of
someone who didn't have any other
influences that balanced her pas-
sion for the dance. She thought she
must be transported all the time.

“You don't just magic up the
ability to perform. Intent 15999 per
cent of it. Your job is to do the |
magic, not feel it.™
O "Wittgenstein® opens on Thursday

to turn up.

s

lived marriages. ‘I was very single-
iy yminded about my career, and I
4 think it was hard for the guys to get
i
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