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.- No maorg spectaculars. no
. more 350-strong producti ns
m 25,000-seat stadia — Bp.
lart, at 65, is taking on a
areater chillenge to his tal.
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Landon is about 10 sce the
first fruits, a ¢ity wiich has
teaded 1o give him a rmore
rabust reception than most
— hence, appare @ cer-
tamn reluctance to 13
self ilable

far
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nterview with the Sundey
Telegraph, even when his

- company had p several
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missed ‘rendezvous, of his
manager musmurin @
Iy, "Ah, itis cloudy just now,
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Fedup Sunday Telegraps: was
heartaly aware what hon.
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depends on which country
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. dusigned to linger on, his
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VICTOR HOCHHAUSER presents at the BARBICAN
SATURDAY NEXT 13 MARCH at 7.30

NATIONAL SYMPHONY ORCHESTRA
DAVID COLEMAN - Piano: JAN JONES
o QVERTURE FINGAL'S CAVE'
<.c.... PLANO CONCERTO No.5 EMPEROR'
oy ... POMP & CIRCUMSTANCE No 4

Mendelssohin.
Beethaven,
Flza
¥aughan Willlams
Johann Sirauvss
Johann Strauss
Sloeliu,
Mussorgaky..

" S8.50£12.50516 50 $16.50521

from Pictures at an Exhibition
071 638 8891

NAYMOND GUEBAY preseuts at Lhe BARBICAN
SUNDAY 21 MARCH at 7.30 pm -

[ 8) o

Starring JOSEPHINE BARSTOW soprano

PN R OYAL FESTIVAL HALL s
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7Mar  Grenadier Guards Fanfare Trumpeters, M Handley, C Smith,
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Thu HAYDN: THE CREATION The Bach Chalr, English Cheribat
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heen the incarnution of the | becat
Béejart male, on wnd off stage. [ I0g
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did, whether thns lideous bal- | supy
fer,  with s transvestite | jeet
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ette did that. [ have 1o go | Iy
naw. Thank you." And off he | ha
hurried. lig
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